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Abstract

P.Mil.12. 17 has been interpreted as a mythical or historical text and even considered as a fragment
of Timaeus of Tauromenion. It was labeled by Lépez Martinez, Fragmentos papirdceos de novela
griega, 1998 — number 39 of her edition — as valde incertum —. The text is interesting both from a
linguistic point of view and for raising a question concerning the literary genre to whom it pertains.

The purpose of this paper is to review the text and to deep in the study of its literary genre.
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Introduction

There are several unanswered questions regarding this Papyrus Mediolaniensis (P.Med.inv. 36).
First edition was by Orsolina Montevechi in 1943 in Aegyptus with the title «Frammento storico o
mitografico». Alfonsi wrote a short commentary accompanying this edition and labeled the text as
«historiographical». Alfonsi mentions De Sanctis’s opinion that the fragment could be considered a
mythical-historical text, similar to the Meoonviaxd of Pausanias.! Daris argued in favor of
interpreting the text as an assembly of gods.? Merkelbach did not exclude the possibility that the

fragment could be a novel.

! Montevecchi / Alfonsi 1943. See also: Hombert 1947 and Merkelbach 1956.
2 Daris 1966.
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In 1998 the fragment was included in Lopez Martinez’s edition of novel fragments as number 39,
under the label «valde incertum»,> and Giulia Rossetto studied it in her Bachelor Thesis defended in
2012.* The papyrus forms part of the library of the Universita Cattolica del Sacro Cuore di Milano.
Its provenance is unknown. Montevechi dated it in the third century A.D.

The papyrus is a sheet from a codex that comprises two pieces. The bigger one measures 13.5 x 9
cm. The second one is a much smaller fragment, which is not dealt with by the editor princeps. The
big one presents the central part of two columns. We are not sure if — follows |.

Each column contains 23 lines of writing and none is complete. The most extensive contains 38/40
letters. We want to mention that some lines of the Phoinikika codex, for example, contain 57 letters
or, perhaps, more. The writing is cursive and does not look like a professional scribe work, although
it is a fluent ductus typical of a seasoned writer. It seems to have two paragraphoi in lines 16 and 18
(—), and two errors have been corrected supra lineam.’

One column seems to narrate a naval battle, perhaps in the middle of a storm. The frame of the
second column clearly refers to a dialogue or a speech by one only person.

In this paper, we will try to deepen our understanding of the text by providing loci paralleli from
the classical age onwards that can throw some light on it. Finally, we will try to give some conclusions
on the possible literary genre to which our papyrus can belong.

We thank Prof. Carla Balconi for providing us with the excellent images with which we have

worked.

1. Text (Mertens-Pack 02268.000 and LDAB: 4121, TM 62929)°

Fr. A -

] .xoxov [ ]€0[ 1
] Qordrm [ Jomn o[

Jkepa 101G &’ évavr[ioig

Lmpogovte [ ] m ax, [

Jvew avtovg dmov &xpd[vto 5
] mopatdrresOal Tov kdAM[ov

n Kwvodvteg Kol oG Kopue[og

3 Lopez Martinez 1998.

4 Rossetto 2012. We should like to thank her for sending us her Bachelor Thesis.

> Rossetto 2012, 5-33 offers a complete and rich paleographical description of the fragment. She dates it in the first half
of 3" cent. A.D.

® We are very grateful to W. B. Henry, M. Perale, N. Pellé and A. Lopez Garcia (ALG in app.) for their help in the reading
of the papyrus. Of course, any possible errors are ours alone.
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1Bodetv Emyepodvieg o0 B [
] ota te Eppriyvuto morlayo[Dd
Jpovto kol kdpo k[a]l pn ovd of 10
g]mékhvuoey ToAAG d¢ ouyg[
Juévng xal Tap’ skootn[v
1 olelpops ® todT0 MAElGTOV NV dtcp [
Jc émPowpévov te Kal EMKOAOVUEVO[V
Jtwv 8¢ kol Aowopodvtmv* Epyov pev yal 15
] ov odd&v giyov. ovtm psv 81 kol Tdv [
Jtoyng to dpioteio &yeydvel. émel [
1.[... v kot odpavov mopeydpel anove [
Tkt TAR(Y Aptéudt k[ai] toig dAlolg Oolg [
1.opnv Adpopa [ Jod [ 20
Joce ko ¢ [ ] tean[ ] vl

1..ouévny [ Jadka [
| .Y |

1 koxdv Rossetto | 2 Gno tfic] Rossetto | Jahdt t IT : B]ardrn[g Rossetto : B]ardrn ed. pr. | dnfiv Rossetto 13 8 ALG
| évavr[iowg ed. pr. | 4 Aptepug Rossetto | mpog (vel plntpdc ed. pr.) : i Afulntpog Rossetto | obto[g Rossetto : adto[d]
ed. pr. | oInot Rossetto | ay[ legimus : gy ed.pr. | 5 8]dew possis | tapozdrreccdai IT ubi secundum 7 in papyro supra
lineam scriptum | &yp®[vto supplemus : &ypa[ Rossetto I 6 kGAAi[ov ed. pr. I 7 kopvo[ag ed. pr. | 9 képlata te temptamus
| ToAkayo[D ed. pr. | 10 p€]povta temptamus : JCovta Rossetto | k[a]i ed. pr. | 11 g]lnékhvcey (vel ka]tékhvoev) possis :
]¢ éxhvoev Rossetto | 8¢ ofy[etan temptamus : [ Ject ve[ Rossetto | 12 wap’[€]kact[v Rossetto : mop[a]fag [ ed. pr. |
vel TIdyng) Rossetto : pdyng ed. pr. | post éygydvel vacat IT | 18 xat ovpavov IT | map[elydper ed. pr. I 19 7R T 1 20
JoA_[ed. pr. : Jton_[ Rossetto

Fr.B—

ew]
lewev]

J&emn [
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Al

I AY
1.8 4[  Jmokaio [

] mapoockevacpév]

Jov 1 8 g0ym ye

Jc av koAd oot kai O¢ [

] xai 10 yopydviov &v ThL
] dvev £pod aAra kol yéhwg [
Juto kol Tpdg TodTe(L) T T0D Ap[e0g
Jo thc Aptéidoc ta. dovkto Kol [

’ bl bl 7 3 /
mw]avTa v POl 0TV PEAN TE[

Jxo. pm moipax 10D Pripatog ool

Bl

| ].c. xal paf
lpo [ ] .. 8¢ apapreiog S
l.ona . p.. v oxaidewov Brémovg

1. . veoPelv Tovg moAepiovg, 6 8” Apn[g

1 @dbvog 8¢ xal aipo BAémeton, dyd 8¢ kol Novy|

18° &xovc_ 008’ domido 008’ aiyida [

1Bo [ ]ot 1 aco kol to Omha apot]

..... ] épnod xai pdrond oot tf

1n0g[ ] xai domorepnoet[e

1.pv [ 1 .01 ow gy, of 38 nof
lepaig kataxtev|

Inm [

e L

1.1
I exl
1.Bepal
Jmpon [
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40 & ghyn legimus : H3[n o]dy Rossetto | 5 &]otiv temptamus | 6 yopydviov I1 : yopyoveiov Rossetto | tn IT 1 6-7

. anat [ Rossetto | 14 BAémovo[t ed.pr 1 15 Apn[c supplemus | 16 @dvog ed.pr. : oy[ Jog Rossetto | BAéne[t]on ed.pr. |
ficuy[og vel sim. | 17 008" dontdo IT | 19 udrond IT ubi tertium a supra lineam in papyro scriptum | wd[vteg temptamus |

22 kpotlepais temptamus : € avc Rossetto

Commentary

Fr. A — The recto contains some expressions that recall a military context, apparently a naval
battle, since we read 0]ardrn (1. 2), évavt[iog (1. 3), mapatdrtesor (1. 6), Barelv Emyepodvreg (1.
8), ta apioteia yeydvel (1. 17), and Adeupa (1. 20).

The Attic -tt- from Qaldtn used here appears in the following passage of Ninus romance also in
a naval context, where discouragement is also rife among them and the protagonist is much more
desperate than others: mp0 [Tpt]@v pev MUEPOV Nyepav [toc]adTng duvduewng [Etoiung &nl ndoav
[Gdx]vag otpatedoar [yiiv] kai OdAattov (PSI 1305.48).

3 Jxepa & tolg évavr[iolg seems to refer to the flanks of an army and to its enemies. It can be
compared with Th. 1. 50. 1 o0k Robnuévol &t oonvto ol &nl 1@ deE1d KEPQ, AyvooDVTES EKTEIVOV

and 3. 78; Xen., Hell. 6. 5. 16 xata képac tpooBdilev, Emmeoelv; Plb. 18. 24. 9 £6606n mapdyyekuao

~ b & 4 ~ ’ / b \ / ~ ~ \
101 0 e&vlovolg kepav... Titog, de€dupevog €1 Ta JWOTNUATO TAOV ONUALDOV TOVG

TpoKvdLVELOVTOC, TPocEPule Toic molepiolc; in Herpyllys fragment (P.Dubl. C 3. 26: v pev

kepatay ovk NV mapaPoreiv) and képag (1. 28: 10 Képag obplov Exovtec)’ and in the papyrological
fragments of the lost novel Ninus, P.Berol. 6926 B.III 4-6, katéotnoe 8¢ v pev itno[v &l tdv]
KEPATMV.

6 mapatdrrechat mov kdA[ov, «to be drawn up in battle-order», is a typical verb for a military
context, here with two adverbs, «better, any way»: Xen., Hell. 3. 2 ¢ 8¢ tadta fjobeto 6 AgprvAidog,
T0ig név Taéldpyolg Kai Toic Aoyayoic sine mapatdrrecOar v Tayiomv &ig Okt®; Ninus, P.Berol.

6926 B. I1I 4 nopatdrre[i. Plut., Ant. 65. 2-5 offers an interesting description of the battle in Actium

with a vocabulary comparable with our papyrus. Cf. Plut., Phil. 10. 3-8 as well.
7 xwodvteg and tag kopve[ag could also refer to a military context: g kopve[ag could be the
object of a participle parallel to kivodvtec and to nyeipodvtec. It could be interpreted either as the

helmet adornment, and, in this case, it would be a Homeric echo, as the editor princeps understood

7'We should like to thank Regla Fernandez Garrido for this reference.
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it, or as the spars of ships, or the summits of the mountains. Regarding the meaning see Plb. 8. 7. 3

TA1C TAV Kato Kopuonv MOwv kol dokdv Euforaic diepbeipovto.

8 BaAelv Emyyepodvieg «trying to make an attack» or «to throw something». For the possible

infinitive form, we refer to the previous . 3: =pocPaietv or BaAelv fits here very well. Compare with

Ael. Arist. ... zepiBolelv Emysipodvto vov v oMy Aemtivny ...; Theodoretus, Historia religiosa

21 Eyo 8¢ ... MOoic Badelv émyeipnoog ...; Id., Quaestiones in libros Regnorum et Paralipomenon

80 ... kol koo Tdyog avéoTpeyay, 00deVOC TV GALOPOAMV TPocBalelv EmtyelpNoovVToC.
9-11 The verb £éppnyvuto, «was broken», used to refer to a part of the army, like in Th. 6. 70. 2

mopePPYVLTO HoN ki TO dAAo otpdtevua, and D.S. 13. 51 10 cvveyec del Thc tdéemc TapeppryvuTo,

but it could refer to the ship as well: Cassius Dio 39. 43 kai t0 okdon ta pév aveppiyvoto. In this

later sense, we could read kepaio, that is, the spar of the ship, quoting Hld. 22. 7. 1 t®v t& andoliov
Odtepov dmofardvieg kol Th kepoiag 10 mAelotov cvvipiyoaviec, where a storm is described. It is
also possible to read képata as the subject of this verb, «the wings», or «flanks», which were broken
in many places (moAAayo[D).

In any case, the following lines seem to describe a big storm and the damage it does one, or more,
ships: the subject of verb £]nékivoev, «it overflow, flooded», or katéklvoey (1. 11) could be the
waves, kbua, mentioned on 1. 10.

A possible verb @€]povta on 1. 10, which would recur on 1. 13 (pgpopg), where the participle could
qualify a ship, but, of course, there are other possibilities.

In this line, the reading x[a]i un 000 [ could be compared with Gorgias, Fr. 11a. 89 dAAa ypnpata
HEV HETPLO KEKTNLOL, TOAAGDY O 000&v déopan (cf. Fr. 11 a. 111-112 as well), and Arist., EN 1114 b
3-5 &l 8¢ un, 0vBeic avT@ aitlog TOod KoKOmOlElV, GALA 8T dyvolav Tod TEAoVG TadTo TPJTTEL, Sl
T00TOV 016pevog avTd ...; 1172 b. 35-36 01 & éviotdpevol dc ovK Gyadov ob mdvt épietar, wi 000y
Aéyovov, etc.

The possible verb ka]téklvoev (1. 11) can be compared with that we read from Archilochus
onwards (Archil., fr. 24. 9-149 kD’ aA0g katéklvoev), such as in Eur., Or. 341-44 tvdéag daipmv
Kotéklvoey dev@dv/ TOvmv og TOvTov AdPpoig drebpiov/owv gv kbpactv. This poetic verb remains in

later prose: cf. Dion. Hal. 20. 9 &g yop avixOnocov ol viieg anod tod AMpévoc... dvepoc & évavtiog

/ \ ¢ \ \ (Y \ / (Y b b \ ~ / \
YEVOUEVOG KOl O OANG VUKTOG KOTOOY®V O UEV KOTEKAVGEV, G O €1G TOV TG ZikeAlog mopOuov

) / \ \ \ 4 ) 9 ~ ) ~ ’ ~ / 4
e€EPaiey, ... KOl TOLG PEV TAEOVTOG €V OWTOIG €V TH TOMPPOIY TOV KLUAT®V KOTOKALLOUEVOLC

31€@0eipe; Strab. 16. 2. 26 gnékAvoev €k 10D TeEAdyovg KD TOVC GeVyOVTOS OUOOV TANUULPidL, Kol

TOVC eV el 10 mélayoc amnprace kai S1€pOeipev. These texts can illuminate our papyrus.

A form of ofyopon could be read on 1.11, a form which recall us expressions such as Hdt. 4. 145
otyeton mAéwv, ibid. 155 olxetar dmolmav, etc., verb usually accompanied by a participle or an

adjective.
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13 The expression Todto TAgloTOV NV 0WTOTC TOD [p. 508] BopvPov appears in Arist., leroi Logoi
325 and a possible dikpoog «forked, cloven» could fit well in this context.

14-16 The genitives émPoopévov te kal &mkarov[puléviov (1. 14-16) seem to describe the
desperation of the ship’s crew, who are calling for help and invoke the gods, probably, and, at the
same time, they are complaining, Aowdopodvtav (1. 15), about a fact which is ominous and inevitable
at the same time. Cf. Dio Chrys. 74. 22; and especially Luc., Peregr. 37, Cassius Dio 39. 38. 4 aA\a
100G € SpKovg olg ToTEVoAVTES &K ThHG APing énernepaimvto émPodpevot kol T dopbviov Tpog
Tnopiay cedv émikakoduevol y. It seems that we face a rhetorical fopos taking its origin in classical
historiography. In our papyrus an accusative can precede the first participle. Iglesias Zoido observes
that Cassius Dio 39. 38 echoes Thucydides 7. 79.8 Both verbs could be synonymous, forming a type
of rhetorical amplificatio. Plut., Per. 33. 6 offers the simile of a storm on the see which could
illuminate our text: GAL’ Gomep vemdg KOPepVATNG Gvépov katibvtog &v mehdyet Bépevoc €0 mdvto kol
kotatetvag ta Smha ypAtar Th téyvn, ddkpua kai defoelg EmPatdV VauTIOVIOV Kol pOoPovUEVOV
gdoog, obtme ékelvog 10 T dotv cuykieioag kal katorafov Tdavto euAaKOIS TpOg dopdieiay, £xphito
701G aOToD AOYIGHOTS, Bpayéa povTimV TV KaTafomdVIoV Kol SueYEPUVOVI®Y.

17 to understand ta dpioteio in the sense of the reward as a consequence of a victory in a battle

seems to be strengthened by the later Adovpa (1. 20), e.g.: Lys. 2. 43 tdpioteia thic vavuoyioc ElaBov

...; Dion. Hal., AR 9. 14 ... 6 10 dpioteia Aafov €k the pdyng ... The proposal of ed. pr. pdyng fits

well also in this context and is according to Athen. 3. 1. 81. 14-15 molog 8¢ pdyng dpiotela TOKPATNG

Mapov év Iotdaig Adkiiddn mapeyopnoey, dg enot ITidtov, altough Jtuyng is also possible in this
context because the frequent topic of 1 thyng perafoin: Euripides, Plutarchus, Diodorus Siculus and
others.

See also Xen., Ages. 4. 6 "Q T@pavota, vopiletor map’ RV @ dpxovTt KAAAOV elval Thv GTpaTIGY

l £avtov Thovtilev, Kol Tapo TOV ToAepiov Addoupa pailov telpdcdot fi ddpa Aapupdvety.

18 A suitable reference to the dawn or the night, or to a precise star on the sky is possible in kat’
ovpavdy mop[e]xdpet: compare it with D.S. 6. 1. 2 Todg pév ydp didlovg kol dpbdptovg eivai pooty,

T %4 / \ / \ \ ” \ ) ) ’
010V NAMOV TE KOl GEANVNV KOl TO. GAAQ AGTPO. TO KAT 0DPAVOV.

As already mentioned, the final words seem to refer to the triumph over the enemies, and the

dedication of the victory to Artemis and other gods is very suitable here.

Fr.A |
We don’t know if this column follows the scene before directly. They could belong to two scenes

separate in the same work. We are sure that it is in direct style. It could be a dialogue between two

8 Iglesias Zoido 2016. We should like to thank the author for this reference.
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different people or a speech given by a single person: see the pronouns cot (1. 5), £uod (1. 7), éuot (1.
10), éyo (1. 1), £uod and cot (1. 19), and nuiv (1. 21). The gender of the speakers is not clear. According
to Daris, they would be two gods.’

Apparently two leaders are talking in a military context: see BéAn (1. 10), and especially lines 13
to 21.

6 Alfonsi refused to see 10 yopydviov as a reference to the head of Meduse which was carved on
the Athena’s shield, but we think that it is the most suitable interpretation in the context we are
describing. Ar., Pax 561 refers to the Ares symbols, taken away by the goddess Peace: finep nudv

T0VC MO@ovc deeiie kai tac 'opydvac, «she took away our helmet adornment and gorgons». And this

seems to be the context of our lines.

7 For dvev £uod, see Plat., Phaedr. 260 d 7-9 163¢ & odv péya Aéym, dc dvev &uod ¢ ta Svia
eld6TL 0088V TL padhov Eoton melbew téyvn; 1d., Theag. 122 a 3-5 énedn 8¢ odkétt oldc Té e,
fryodpon kpdriotov eivon nelfecbar adtd, tva pn moAldkic dvev &uod cuyyevduevds o Stapdapi.
Cf. Aeschyn., Fals. Leg. 129. 6-130. 2 and Liban., Decl. 10. 1. 41.

The reading dAAG kai yéloc could balance a previous ov pévov... dAra kai. The noun yéhwg is
also employed as a strong argument in a very rhetorical speech in Parthenope’s lost novel: P.Berol.
7927 + 9588 + 21179, 1. 13 yéhog & v €M 10 T010070.

9 The speaker insists on his/her opinion: «as well as this, that of Ares», perhaps parallel to the
following «that of Artemis». Alfonsi translated the sentence m]dvta v éuot £otv BEAN (1. 10) as «I
have all the arrows in my body», that is, «I’'m a very strong warrior», but we should prefer to translate
«All the arrows depend on mey. In addition, the words dgukto and BéAn are poetic in origin, but
frequently used by Hellenistic and Empire prose writers.

11 The construction mapa Tod Pporog is not attested as such in TLG.

13 We propose something like «the reason for this error (auaptiog) is that», basing ourselves on

texts such as Arist., Metaph.1084b 23-25 aitiov 8¢ tic cvuPavodong apoptiog 6Tt dua &k TV

wobnudtov £0Mpevov kai £k TV Adyov Tdv kabolov ...

14-16 Ares seems to be cited on line 15, and the sentence @dvog 8¢ kol aipo PrAéme[t]ar (1. 16)
seems to refer to him. The possible reading @dvoc makes sense because both nouns can be found
together in Homer: 7. 16. 162 dxpov épegvyduevor ebvov aipatoc. We still read them in later prose,
such as D.S. 17. 10. 5 ... 10 & &v mheloot témolc pavdpevov aipo Evov ToAdY Koo ThY TOAY

goduevov...; Phlegon 0p@®...Tnnov te ktdmov dopdtmv e Wwoeov kal eévov aipatdeuptov; Anon.

Seguer. 152 kowdtepov 8¢ eiwboaot ypficOot avti Tod £ikdToc Td onuein, dote Katd T0DTO0 Guelov

gival aipa POVov, 6TéPavov evepyEsiag, Kol TV onueimv kol tdv Topaderypdtov €10n Tpio, T Tpo

% Daris 1966, 10: «Protagonisti del verso, a nostro avviso, sembrano essere le divinita stesse, o almeno della loro operante
presenza si mostrano consapevoli gli interlocutori».
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70D TPAYRATOC, OG VEPOS YEWAVOC, Ta &V TA TPAYLOTL, OC Kamvog TupdG, TO HETO TO TPayLLeL, MC olpa
@6vov. We want to underline the completely rhetorical character of this later example and the poetic
origin of that expression. The hypotext of our text could be Tyrtaeus, fr. 12: 00 yop avnp dyadog

yiverar &v morlépwt/ €l un tethoin pev Opdv edévov aipatdevto. Other later prose writers quote the

topos: e.g. lamblich., Protr. 92 ddikog 8¢ v unite ToAu®d 0pdV eOvov aipatdevia uite Vik@® 0émv

Opnikiov Bopény ...

In the same vein, our text says PAéne[t]at, which seems to be an echo of Tyrtaeus’ 6p@dv. This is
important for the literary quality of our text, a topic on which we shall return later.

15 The previous @ofeiv Tovg moAepiovg (1. 15) and dewvov BAénovot (1. 14) point to god Ares as
well, and again we offer a parallel by a rhetorician, the grammarian Aristophanes, Epit. 2. 590 Oi 8¢

Apkddec Tnnot dewvov BAEmovot kal Thv 0QpdV 0i<pov>si.

17-18 We think we face there an opposition between this god, Ares, as the main symbol of the
war, and someone who has no shield neither armour (008’ donida 008’ aiyido 1. 17), probably
Artemis, quoted on 1. 9, or much better Athena, although we could read also &yovci. The race between
Ares and Athena who represent very different types of war, has become a topic since Homer, //. XXI
396-458. On these warlike symbols see Luc. Sat. 3; D Deorum 8; 6. As typical for Athena: Arist.,
Athena.10; [IEROI LOGOI 300; Paus. 5. 26. 6; Max. Tyr. 8. 6d 1-5: xai do11¢ dALog Saipmy ‘Ounpikdc;
un pe otov muvBdvesbor €l toldnv Nyel v Abnvav olav deidiog Ednpovpyncev, oVdEV TOV
‘Ounpov Endv eovlotépay, mapbévov Koy, yAavukdmy, DynAny, atyida aveloopévny, KOpuv
pépovoav, d0pv Exovoay, Aomida Exovcay:

On line 18, the speaker probably insists on avoiding this warlike behavior. On . 16, the speaker is
talking in the first person, &yw. We wonder whether this is the same speaker we read on line 10, &v
éuol. Moreover, the reading &yo 8¢ xai novy[ supports our hypothesis in favor of a possible antilogia.
The expression éy® 8¢ kol plus nominative appears in Iseus 7. 45; Plat., Phaed. 85 b 4-5; Leg. 923al-
2; Men., Dysc. 671-72; Luc., D. Mort. 20. 13-8 and D. Meretr. 9. 5, etc. At the end, novy[ points to
the words novy[ia «quietness» or iovy[og «quiet», that is, the opposite of Ares and his values. The
word is frequent in Greek, in both poetic and prosaistic texts, and we only want to quote Th. 6. 34 6

8¢ pdhota £ym te vouilm Enikatpov LUETS Te 810, 0 EVynoec Hovyov NkioT av dEEwg meiboiobe, Spmc

gipnoetatl. We think in our papyrus somebody is arguing against an opponent’s previous, or later,
speech, like in Thucydides.

18 The ending -aca, could belong to another participle referring to the goddess Artemis or Athena.
And a form of dgaipéw is also possible here: Kai ta nha dponpetton Dion. Hal. 11 33.2.11; Nicolaus

hist., Frag. 70. 47.1°

10 We should like to thank Antonio Lopez Garcia for both references.
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19 The opposition between the two speakers is very clear in 1. 19, where pdtoud oo, «useless for
you», is contrasted with the previous guod.

21 The plural nuiv seems to refer again to the group the speaker belongs to, a group which will be
the object of a war and will be killed by the other group or band in the future, as we read in the future
tenses kol Stamodepnoet|, «you will make war through» (1. 20), and _, ¢ xataktev], «you will kill» (1.
22). The first verb is documented from Thucydides onwards, while the second one is frequent in
Homer and tragedy, and in later authors it appears only in Plutarch and Herodian. For the union of

similar verbs see Plut., Dio 38. 6 £ép®puncov o¢ pading émkpoticoviec &v Th mdrel Kol TdvTac

avtovc kataktevodvtes, and Hdn., Ab excessu divi Marci 1. 15. 1. 6 8¢ KOpodog punkétt katéymv

e ~ ’ / bl / € / ’ ’ ’ IQ/ \ ~ \ ~
€avTob dNUociy BEag EmETEAEGEY, DITOCYOUEVOS TA T€ ONnpla TAVTO 101Q XEPT KATOKTEVELV KOl TOTS

avdpelotdrolc TdV veavidv povopoyioetv. In Th. 8. 42. 1-43. 4 a negotiation among two bands

follows a battle, and this could be the context to which our column is referring to.!!
There is nothing to suggest that this might be a dialogue between Ares and Athena or Artemis in
person rather than one between two contenders who propose a different type of struggle or, at least,

a dialogue in which one of them defends his right or ability to contend in an unconventional way.

Stylistic and rhetorical aspects. The literary genre.

The stylistic and rhetorical level of the two columns is very high: we read Atticist double —t1- in
recto, 1. 2 and 6. Both columns contain many occurrences of repetitions of sounds, words, or even
parallel clauses, e.g. Recto: avto[®... In_y[... ]&w avtove 6mov &xp [... ] mapardrrechal mov
KOAM[OV... Jn Ktvodvteg Kol Tag Kopuo[ag. .. ] BaAely émyeipodvteg o0 B[... N keplaia T Eppnyvuto

TOAAOO[D... ] ovta kol kOpo K[a]l un 000...; Kwodviec Kal... Emyelpodvies; EXPBOMUEVOV TE KOl

gmikadov[plév[av... Jtov 8¢ kol Aodopovvtmv. Verso: BAémovs[t / BAéne[t]at; o0d’ domido 00’

atyida ...

For this reason, the particles pev/d¢ are very frequent. We have mentioned some poetical
vocabulary as well. That is, we find a Gorgianic style, which is typical for the Second Sophistic, but
is well documented before, as we shall see. From a linguistic point of view, we would like to add a
detail: the combination of oUt® pev on kai (recto 1. 16) is not attested before Diodorus, according to
TLG, but of course we can’t be sure that it didn’t appear before this date.

The text 1s highly problematic when we try to discern which literary genre it belongs to. As we

have said, at the moment, it is not possible to ensure the correct order of the fragments, neither if both

' E.g. the Battles of Artemisium and of Salamis (both in 480 B.C.), the Battle for the Great Harbour of Syracuse (413
B.C.), the Battles of the lonian Coast (412-411 B.C.), the Battle of Arginusae (406 B.C.): cf. Rees 2018.
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of them correspond to the same work. We cannot even rule out the possibility they could be
independent texts neither the papyrus could contain an anthology of feats of war.

Alfonsi labelled the text as «historiographical» and argued in favor of the idea that, because of the
mention of 10 yopy6viov, the historian Timaeus could be the author of this fragment, but he could not
prove it.

The dramatism of the narration, and the use of the first person in the second column, could explain
Merkelbach’s, and others’s, hypothesis in favour of a novel. Reeve included our papyrus in his study
on the hiatus in the novelists and, in fact, the treatment of the hiatus in this text can be compared to
that of the love novelists.!?

Although the rhetorical level of Achilles Tatius, Longus, and Heliodorus, is also very high, our
text seems to surpass the rhetorical level of these authors. Nevertheless, we ought to take into account
that the first historical novels that remain in fragments, that is those of Ninus and Parthenope exhibit
a rhetorical level which we think can be compared to our papyrus, both from a stylistic and subject-
matter point of view. We already referred to Ninus’ novel when dealing with col. I, I. 3 and 6, a novel
dated by Lopez Martinez in the first century B.C.!3 Now we give some additional data which can be
compared with those we have observed in our text.

At first, we should like to underline the rhetorical and repetitive style in Ninus, P.Berol. 6926
A.I1.18 and 17: dd1dpBopoc... adudpbopotr; A. 1I1.18, 26, 27 and 28: on[e]vodiw ... GTEVGAT ...
ongvodto; A. III.112,114 and TV.119 dvoidfi, avoidng, avaidng.

Moreover, and interestingly, the PSI 1305, which describes a storm suffered by the hero, Ninus,
and his subsequent shipwreck, offers some lexical and content resemblances with our papyrus. We
quote a part of PSI 1305, 18-48: ... dAcog vmep a]OTAG okiepdy- ob kat’ [adt]d T péoov sic peibpov

[€]éapkodoa Tyn pé[xp]t Thc Kopateyic kalte]ppiyvuto- 0 pév odv [clkdeog, o yop dyxiBodng

nv M axm, 7pds tftJow VEdrolg touviong OkeTAov diecoreveto kafi] dHAov MV ¢ Toic sufolalg

~ N
Koudtwv drolovpevoy, ol &’ [£]EERavov Goov gig dkpovg palovg kKAulduevot kai mdvta T &v TR vl

cwtmplia]c, dwwowbdéviec §’Eneddpovv Bavdtov: kai ofi] pev dAlot petpiote[plov v petaforny

[Elogpov, 0 8¢ Nivog dypilog avtig Hiobeto mpd [Tpt]dv uev Nuepdv nyeumv [toc]adtng duvdueng
[etoipu]ng €ml maoav [AOK]veg otpatedoat [yiiv] kal Bdhattay ... «... a shady grove above it. Where
in the very middle into a stream an ample spring plashed with the waves. So the vessel — for the beach
was not steep — came to ground on some underwater shoals and was bobbing there, and clearly by the
pounding of waves, it was going to be destroyed. And the men disembarked from it, awash up to their

chests in the waves, and having saved all that was on the ship they set up camp on the sand. So in the

12 Reeve 1971 and Lopez Martinez 2021.
13 Lopez Martinez 2019.
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sea they gave thought to achieve safety, but having achieved it, they were desirous of death. And the
others were bearing the catastrophe more moderately; but Ninus bore it wretchedly. For three days
before, leader of such a force, ready to march without hesitation toward all countries by land and
sea...».!

Artemis is very present in the novels. For instance, in Xen. Ephes. (5. 15. 2) the heroes dedicate
all their sufferings to Artemis. In Ach. Tat. (6. 5. 2), Leucippe defends her virginity in the city of
Artemis. In Aethiopica (5. 31. 1), the female protagonist dedicates herself to Artemis and Calasiris
refers to Charicleia as avtnyv v Aptepty Syet mpokadnuévny.

Both Ninus and our papyrus are part of a rhetorical tradition working on historical contents, so rich
in Hellenistic times, but flourishing in the Empire as well. For this reason the chronology of the work
cannot be taken for sure. Our papyrus seems to belong to historical genre, in the vein of dramatic and
theatrical type so frequent in Hellenistic times but still alive in the Empire.'> The absence of proper
names and of any reference to private affairs difficults it could be considered as a novel fragment.
Nevertheless, given the poikilia of literary genres which characterized Greek literature from the
Hellenistic age onwards, we can neither deny the possibility of dealing with a military episode inside
a historical novel or with a novel describing pseudo or para-historical facts. In any case, we face a

16 and, because of the similarities

high product of the rhetorical school, that is a narratio mythistorica,
between our papyrus and the rhetorical formulae of the Empire authors we have quoted, we would

tend to situate our text in the 2™ century A.D.

14 The edition is that by Lopez Martinez (in preparation) and the translation belongs to Stephens and Winkler 1995, with
minor additions. For a recent review of this papyrus, with a commentary, we refer to Bastianini 2010.

15 Chaniotis 2013, with further references.

16 In fact, in Quomodo Historia Conscribenda Sit, Lucian shows how common would be the genre pufictopio — Capitol.
Macrin. — or pobiotopikde Adyoc — Vopisc., Firm. — in his time. It is worth mentioning here F. M. Cornford, Thucydides
Mpythistoricus 1907.
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